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cooperate with
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1. GENERAL INFORMATION
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1.3 Region where the headquarters is located

Musica: inclusione e accessibiltà

1.3. Regione in cui è presente la sede

Piemonte
18%

Calabria
10%

Marche
10%

Campania
7%

Lombardia
7%

Toscana
7%

Umbria
7%

Lazio
6% Veneto

5%

FVG
5%

Puglia
5%

Sardegna
5%

Other entries
8%
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1.4 Type of institution

Musica: inclusione e accessibiltà

1.4. Tipologia dell'ente

Choirs
54%

Junior High School
10%

Music School
8% Ed. Institute

7%

High School
5%

Regional Choral Association
4%

Primary School
2%

Other entries
9%
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1.4a Type of educational institution (public or private) 

Musica: inclusione e accessibiltà

1.4a. Natura pubblica o privata dell'istituto scolastico

Public
76%

Private
24%
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1.4b Does the junior high school have a music department?

Musica: inclusione e accessibiltà

1.4b. La scuola (secondaria o istituto comprensivo) ha un indirizzo musicale?

Yes
72%

No
28%
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1.4c Does the high school have a musical address?

Musica: inclusione e accessibiltà

1.4b. La scuola (secondaria di secondo grado) ha un indirizzo musicale?

No
78%

Yes
22%
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1.4d Which group of people is predominantly present in the choir?

Musica: inclusione e accessibiltà

1.4a. Quale fascia di persone è prevalentemente presente nel coro?

Adults
83%

Young people (under 26)
9%

Children (under 14)
8%
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1.5 Number of members / students of the organisation

Musica: inclusione e accessibiltà

1.5 Numero associati / iscritti all'ente

From 21 to 50
38%

Up to 20
17%

From 101 to 300
16%

From 301 to 1000
12%

From 51 to 100
11%

Over 1000
7%
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1.6 Number of members / students practising musical activities

Musica: inclusione e accessibiltà

1.6 Numero associati / iscritti che praticano attività musicali

From 26 to 50
33%

From 11 to 25
25%

From 51 to 100
20%

From 101 to 300
12%

From 1 to 10
6%

Over 300
4%
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1.7. Role of the compiler within the body/organisation

Musica: inclusione e accessibiltà

1.7. Ruolo del compilatore all'interno dell'ente / organizzazione

Choir conductor
31%

Music/choir teacher
20%

Choir president
19%

Other subjects teacher
5%

Director
4%

President
2%

Other entries
19%
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2. FACILITIES ACCESSIBILITY
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2.1 ACCESSIBILITY CERTIFICATION 
Does the facility have an official certificate of accessibility?

Musica: inclusione e accessibiltà

2.1. ATTESTAZIONE DI ACCESSIBILITÀ - La struttura dispone di un'attestazione u�ciale di accessibilità?

Yes
43%

I don't know
31%

No
26%
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2.2 ACCESSIBILITY DIAGNOSIS
Has an assessment been made of architectural,  

organisational and technological barriers in the facility?

Musica: inclusione e accessibiltà

2.2. DIAGNOSI DI ACCESSIBILITÀ - Ė stata e�ettuata una valutazione delle barriere architettoniche, organizzative e tecnologiche nella 
struttura?

I don't know
34%

Yes
31%

No
27%

Underway
8%
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2.3 ACCESSIBILITY OF PHYSICAL SPACES 
Are the spaces in the facility designed to guarantee access  

to persons with physical or motor disabilities?

Musica: inclusione e accessibiltà

2.3. ACCESSIBILITÀ DEGLI SPAZI FISICI - Gli spazi della struttura sono progettati per garantire l’accesso a persone con disabilità �siche o
motorie?

Yes
51%

Yes, but only certain areas
33%

No
13%

I don't know
4%
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2.4 TECHNOLOGICAL AND COMMUNICATIVE ACCESSIBILITY 
Does the facility have tools or technologies to facilitate access  

for people with sensory or cognitive disabilities?

Musica: inclusione e accessibiltà

2.4. ACCESSIBILITÀ TECNOLOGICA E COMUNICATIVA - La struttura dispone di strumenti o tecnologie per facilitare l’accesso alle persone
con disabilità sensoriali o cognitive?

No
56%

Yes, but in a limited way
25%

Yes
11%

I don't know
8%
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2.5 SIGNPOSTING AND INCLUSIVE ROUTES 
Does the facility have clear signage and accessible routes  

to guide people with disabilities?

Musica: inclusione e accessibiltà

2.5. SEGNALETICA E PERCORSI INCLUSIVI - La struttura è dotata di una segnaletica chiara e percorsi accessibili per orientare persone con
disabilità?

No
54%

Yes, but it is partially adequate
25%

Yes
12%

I don't know
9%
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2.6 ADAPTATIONS TO PROMOTE ACCESSIBILITY 
Have specific adaptations been made to facilitate the active participation  

of people with disabilities in the facility’s activities?

Musica: inclusione e accessibiltà

2.6. ADATTAMENTI PER FAVORIRE L'ACCESSIBILITÀ - Sono stati e�ettuati adattamenti speci�ci per facilitare la partecipazione attiva di
persone con disabilità alle attività della struttura?

Yes, but in a limited way
31%

No
29%

Yes
28%

I don't know
12%
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3. EDUCATIONAL AND MUSICAL INCLUSION
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3.1 Does the facility currently accommodate people with disabilities?

Musica: inclusione e accessibiltà

3.1. La struttura attualmente accoglie persone con disabilità?

Yes
61%

No
37%

I dont' know
2%
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3.1b What types of disabilities are represented?

Musica: inclusione e accessibiltà

3.1b. Quali tipi di disabilità sono rappresentati?

0 20 40 60 80

Cognitive

Motors

Mental

Sensory

Other entries
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3.2 Are educational paths or musical activities 
specifically adapted for people with disabilities offered?

Musica: inclusione e accessibiltà

3.2. Vengono o�erti percorsi educativi o attività musicali speci�camente adattati per persone con disabilità?

No
58%

Yes
37%

I don't know
4%
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3.3 What adaptations are practised to foster inclusion?

Musica: inclusione e accessibiltà

3.3. Quali adattamenti vengono praticati per favorire l’inclusione?

0 20 40 60 80 100

Individualised support

Adapted teaching tools or materials

Changes in educational programmes

Exemptions from certain activities or courses

Other entries
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3.4 Are adapted teaching materials available  
(e.g. enlarged scores, descriptive audio files, braille)?

Musica: inclusione e accessibiltà

3.4. Sono disponibili materiali didattici adattati (es. spartiti ingranditi, �le audio descrittivi, braille)?

No
44%

Partly
34% Yes

19%

I don't know
3%
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4. HUMAN RESOURCES
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4.1 Has a disability contact person been appointed in the facility?

Musica: inclusione e accessibiltà

4.1. Nella struttura è stato nominato un referente per la disabilità?

No
66%

Yes
29%

I don't know
5%
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4.2 If yes, what are its main functions?

Musica: inclusione e accessibiltà

4.2. Se si, quali sono le sue funzioni principali?

0 10 20 30 40

Advising educational sta�

Monitoring of educational pathways

Family support

Coordination with other professionals (e.g. music therapists)

Founders of the Manos Blancas method as teachers

Other entries
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4.3 What criteria are used to select the disability contact person?

Musica: inclusione e accessibiltà

4.3. Quali criteri vengono utilizzati per selezionare il referente per la disabilità?

0 10 20 30 40 50

Speci�c training

Experience with people with disabilities

Personal motivation

Other entries
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4.4 Did the education staff receive specific training  
on the inclusion of people with disabilities?

Musica: inclusione e accessibiltà

4.4. Il personale educativo ha ricevuto formazione speci�ca sull’inclusione di persone con disabilità?

No
36%

Yes, regularly
27%

Yes, but only once or occasionally
17%

I don't know
13%

Scheduled in the coming months
8%
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5. COLLABORATIONS AND NETWORKS
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5.1 Does the facility cooperate with other bodies 
and organisations to promote inclusion?

Musica: inclusione e accessibiltà

5.1. La struttura collabora con altri enti e organizzazioni per favorire l’inclusione?

Yes
46%

No
43%

I don't know
11%
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5.2 What types of organisations do you collaborate with?

Musica: inclusione e accessibiltà

5.2. Con quali tipi di organizzazioni collabora?

0 10 20 30 40 50

Associations of persons with disabilities

Medical and social services

Inclusive classes and projects of general schools

Specialised schools or educational institutions

Other entries
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5.3 These collaborations are:

Musica: inclusione e accessibiltà

5.3. Queste collaborazioni sono:

Both
42%

Informal (based on personal or practical relationships)
31%

Formal (e.g. with agreements, protocols, conventions)
27%
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6. COMMUNICATION
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6.1 Does the structure communicate accessibility 
and inclusive initiatives to potential members?

Musica: inclusione e accessibiltà

6.1. La struttura comunica l’accessibilità e le iniziative inclusive ai potenziali membri?

Yes
46%

No
39%

I don't know
16%
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6.2 What means are used to communicate accessibility?

Musica: inclusione e accessibiltà

6.2. Quali mezzi vengono utilizzati per comunicare l’accessibilità?

0 10 20 30 40

Website

Social media

Events and information days

Adapted written material

Other entries
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7. GOOD CASES AND BEST PRACTICES
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7.2 Have good practices been implemented to foster inclusion  
(e.g. tools, educational methods or awareness-raising initiatives)?

Musica: inclusione e accessibiltà

7.2. Sono state implementate buone pratiche per favorire l’inclusione (es. strumenti, metodi educativi o iniziative di sensibilizzazione)?

No
42%

Yes
41%

I don't know
17%
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7.2b How have these good practices been shared or made accessible?

Musica: inclusione e accessibiltà

7.2b. Come sono state condivise o rese accessibili queste buone pratiche?

0 10 20 30 40

Word of mouth

Social media

Website

Conventions and conferences

Promotional videos

Other entries
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7.3 What elements do you consider essential 
to make a musical or choral activity truly inclusive?

Musica: inclusione e accessibiltà

7.3. Quali elementi consideri fondamentali per rendere davvero inclusiva un’attività musicale o corale?

0 20 40 60 80

Physical availability of venues (e.g. rehearsal rooms, stages, toilets)

Welcoming and non-judgmental atmosphere that values diversity

Musical activities adaptable to di�erent levels of ability and participation

Presence of trained sta� on inclusion and disability

Active involvement of all people, regardless of ability

Availability of adapted teaching tools or materials

Accessible communication (e.g. simpli�ed language, LIS, multimedia materials)

Collaboration with families, educators or support workers

Co-design with people with disabilities or their representatives

Continuous monitoring and adaptation of the activity based on feedback
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8. MUSIC AND PSYCHO-PHYSICAL WELL-BEEING
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8.1 In your (direct and indirect) experience,  
has the participation in musical and choral activities  

contributed to the psycho-physical well-being of the people involved?

Musica: inclusione e accessibiltà

8.1. Nella vostra esperienza (diretta e indiretta), la partecipazione ad attività musicali e corali ha contribuito al benessere psico-�sico delle
persone coinvolte?

0 20 40 60 80 100 120 140

Yes, it increased self-esteem and self-con�dence

Yes, it helped reduce stress, anxiety or emotional tension

Yes, it improved the general mood and quality of life

Yes, it improved the general mood and quality of life

Yes, it also had positive e�ects for educators/teachers/workers

Yes, it contributed to greater emotional stability or regulation of feelings

Other entries
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8.2 In your (direct and indirect) experience,  
has participation in musical and choral activities  

contributed to the social and relational well-being of the people involved?

Musica: inclusione e accessibiltà

8.2. Nella vostra esperienza (diretta e indiretta), la partecipazione ad attività musicali e corali ha contribuito al benessere sociale e relazionale
delle persone coinvolte?

0 50 100 150

Yes, it fostered socialisation and the creation of positive bonds

Yes, it strengthened the sense of belonging to the group or community

Yes, it reduced the feeling of isolation or exclusion

Yes, it promoted mutual respect and cooperation

Yes, it improved intergenerational communication

Yes, it also involved families, strengthening the relational network

Other entries
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9. CHALLENGES AND OPPORTUNITIES
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9.1 What are the main challenges you face in the inclusion  
of people with disabilities?

Musica: inclusione e accessibiltà

9.1. Quali sono le principali s�de che a�rontate nell’inclusione di persone con disabilità?

0 20 40 60 80 100

Limited �nancial resources

Lack of speci�c training

Structural and architectural barriers

Lack of awareness among sta� and members

Other entries
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9.2 What actions do you prioritise to improve inclusion  
in your organisation?

Musica: inclusione e accessibiltà

9.2. Quali azioni ritenete prioritarie per migliorare l’inclusione nella vostra struttura?

0 20 40 60 80 100 120

Designing inclusive music activities

Strengthening partnerships with local associations

Improving physical accessibility

Creating a training plan for sta�

Other entries



Survey “Music: inclusion and accessibility”

9.3 Are you in favour of disseminating good practices for disabled people  
as part of your activities?

Musica: inclusione e accessibiltà

9.3 Siete favorevoli a di�ondere buone pratiche d'accoglienza per disabili nell'ambito delle vostre attività?

Yes
98%

No
2%


